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len in Papers of the American School of Classical Studies at Athens, 
vol. iv, p. 45 seq.), it is venturesome to try to make anything more 
than plain prose out of this first line. 

There was once a fourth line of the inscription, but it was subse- 
quently entirely erased, except the name, Atoyevr/s. The cutting may 
have been done by more unskilful hands than some others of the same 
age ; but even with this allowance the stone seemed to bear upon its 
face marks of antiquity. 5 and M are very much spread out ; and 
are smaller than the other letters. 

Besides the grave-inscriptions, three small fragments apparently of 
a psephisma were found in the excavations about the stage in the theatre. 
The forms of the letters seem to make the inscription as early as the 
fourth century. The following is a copy : 

33. 

AHAE . . . I* 
TQHA . . -il 
TOAE MAPX 
5. lMHr< j Al T 
TOGEATPOr^ 
QAE I HQST 
- I^E.'TOO 
OAEM 
10. OYr^T 

01 E 

Between N and A, line 5, if the first letter is iota, there is room for one 
more letter in the break. 

Very little can be made out of this inscription, except iroXe/iapxlosf] 
line 4, to ffearpov line 6, perhaps [7r]a>\eti> «5<rj-[e] line 7, \_"7ra>\e]iv 
e[i?] to 0[earpov] line 8, [7r]o\^/i[ap^o?] line 9. 

Possibly the inscription has reference to the sale of some property 
by an officer called polemarch in the theatre, or for some use connected 
with the theatre. 

Rtjfus B. Richabdson. 

III. EXCAVATIONS IN THE THEATRE OF ERETRIA. 

At the end of January, 1891, Dr. Waldstein and I went to Eretria, 
and, as soon as the weather permitted, the excavation of the theatre 
there being placed in my charge by Dr. Waldstein, work was begun. 
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The foundations of the stage-building that Ludwig Ross had traced 
in 1833 disappeared after the settlement of the Psariani in 1836.« Here 
and there single stones appeared above the ground, but the position 
of no walls could be located with certainty. The fact, however, that 
the ground level on the site of the stage-building was between three 
and four metres above that of the orchestra, supplied a hopeful sign 
that, at least in some parts, walls of importance would be found. 

When the campaign closed on March 18, we had worked 27f days, 
with an average of 19 men, including two cart-drivers. For removing 
the earth we relied especially on carts and wheel-barrows, as baskets 
proved less suitable for our purpose. 

The eastern wall was cleared first, and it was a great disappoint- 
ment to find that the foundation was the only course remaining ; but 
it was reassuring soon to discover that at least the front wall went 
deep. When the work had reached this point it was found practi- 
cable to divide the men into two bodies. One party removed the 
earth from the front of the orchestra, and as far back as the middle 
of the stage-building. The other set cleared the southern half of the 
stage-building. In this way, the two parties keeping nearly the same 
pace, the entire structure was laid bare, proceeding from east to west. 
The exact correspondence between the two sides was striking, when, 
after weeks of labor and study, the second half was found minutely 
to reproduce the first, and we could hence estimate with certainty the 
location of the different walls (see plan of theatre, plate xi). 

On February 14, while cutting a broad trench along the double front 
wall (G0 and HH), which we shall call the seence from, the workmen 
came upon an opening (ft) in the wall about two metres wide. On 
following this up, it proved to have a vaulted roof in good preservation. 
Soon the workmen on the other side, more than fourteen metres away, 
struck an opening into the ground. Here the keystone and a few of 
the upper voussoirs were gone. Grave-searchers, with whom this 
region abounds, imagining that there was a grave below, had broken 
through the vault. The clearing of this large passage, which was 
entirely filled with earth and 2.95 m. deep, occupied a great deal of 
time. Owing to the limited space, only two men could be employed, 
and, from the construction, it had to be cleared almost entirely from 
the north end. At length, on the afternoon of March 12, the way 
was open from one end to the other. The earth, from the position 
of the strata, had evidently sifted in from the two ends. Heaps of 
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marble clappings lay at the northern end of the vault. But these 
were only the refuse of the great mass of marble that had found its 
way to the lime-kilns, of which there are two in the immediate 
neighborhood. Among these chippings were several fragments of 
statues and countless pieces from the marble proscenium. Immediately 
in front of the opening to this vaulted passage were found fragments 
of a balustrade in poros. 

On March 5 and 6, when it became evident that no stoa was imme- 
diately connected with the theatre, on the suggestion of Dr. Waldstein 
I sank a trench from chamber iv in the direction of some ruins toward 
the southwest. Nothing was found in the trench, but upon clearing 
the ruins they were seen to be singularly solid foundations, 7.50 m. X 
5.40 m., possibly having connection with other foundations. In the 
first place the ground had been prepared, then large blocks, carefully 
fitted, had been laid to form a double floor. No indication' was found 
of the purpose of these foundations, but the solidity of the work sug- 
gests that a temple stood here — perhaps that of Dionysos. Along the 
walls were found fragments of marble including a lion's paw. 

To examine the character of the retaining-wall H H on the inside, a 
big hole was cut along the wall down to the foundation. Along the 
upper part of the wall lay miscellaneous rubbish and architectural mem- 
bers in poros. Below, the foundation broadened to a width of 1.62 m. 
The retaining-wall exhibits the same roughness and irregularity on 
both sides, from which the conclusion is drawn that neither side was 
ever visible. 

On March 13, while clearing between the proscenium stylobate and 
the scence from, I came upon the opening to the underground passage 
of the orchestra. The descent into this lies a little to the east of the 
mouth of the vaulted passage. Over the opening were found two frag- 
ments of a marble Ionic architrave. 

On March 14, two interesting discoveries were made. Resting on 
the scemefrons, but not in situ, I found a poros block with a metope 
in the middle and a triglyph on either side. It appears to belong to 
a double-triglyph system, and is important for determining the interco- 
lumniation of a row of columns that may have surmounted the scence 
frons. Whether this wall bore a range of columns or was continued 
up as a plain wall, the frieze block, both from its material and from 
the position in which it was found must have belonged to it. The 
width of the metope is 0.48 m. and that of the triglyphs 0.33 m., 
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Fig. 2. — Cornice. 



while the height is 0.44 m. The second discovery was a drain found 
between the oblique walls on the east side. 

The digging on the skene varied in depth from 0.80 m. to 1.10 m., 
while immediately in front of the scence frcms it reached the depth of 
2.50 m., and even more at the east and west ends, the depth gradually 
diminishing toward the orchestra. The mass of accumulated earth in 
front of the scence frons was no doubt due to the fact that when the 
facing-wall had been taken away in a large measure, the weight of the 

earth behind precipitated the up- 
per part of the retaining-wall and 
lodged in front. There is reason 
to believe that the ground on the 
site of the present orchestra as 
well as behind the retaining-wall 
had originally the level of the five 
chambers, that of the surrounding 
ground. On the surface we found 
the usual black earth, under it a 
soft clay, and lastly we came up- 
on the hard virgin soil. About 
the older foundations the soft 
clay reached deeper, showing that 
trenches had been cut before the 
foundation was laid. 

We found architectural frag- 
ments both of poros and of mar- 
ble. Of poros in the Doric order 
were found several drums, a capi- 
tal, triglyphs, and a cornice ; also 
of poros, in the Ionic order, an en- 
tire semi-column, and four capi- 
tals almost completely preserved, but of a late style. This semi- 
column now serves as a sill in the entrance to chamber ii; it has 
eight flutes and is 2.36 m. long, 0.34 m. wide and 0.47 thick. The 
volutes of the capital belonging to it spring out of an acanthus the 
sprays of which join in front under an egg-and-dart moulding. The 
marble fragments were found especially in the neighborhood of the 
proscenium, and evidently belong to it. Of marble in the Doric order 
we found a part of a channeled semi-column and corresponding tri- 




Fig. 3. — Anlhemion. 
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glyphs and cornice. In the Ionic order we found a part of a fluted 
semi-column, an architrave and cornices of two types, with dentils 
(Fig. 2 s ), and without them. Two anthemia of marble (Fig. S) and 
several of terracotta were discovered, besides Roman lamps, weights, 
a discus, and some corroded coins. 

IV. THE STAGE-BUILDING OF THE THEATRE OF ERETRIA. 

In dealing with masonry at Eretria there are peculiar difficulties in 
the way. Little is known about its monuments and style of art, and, 
being difficult of access it has seldom been visited by archaeologists. 
On account of its out-of-the-way position, rules of construction which 
have been established as archaeological landmarks at Athens and else- 
where, fail utterly when applied here. Certain forms of masonry, for 
example, seem to have obtained at Eretria long after they had died out 
in many other places. Not only the same kind of stone, but even blocks 
cut to the same size, appear in buildings of different epochs. At the 
same time when clamps and other usual criteria of age are found in 
those parts only which on their face bear the stamp of a later age, one is 
entirely thrown back upon the position of the walls to solve their 
purpose and place in point of date. 

The eavea of the theatre faces the south, and the stage-buildings 
stand east and west, deviating only six degrees from that line, the west 
end being six degrees north of west, and the east end the same number 
of degrees south of east. The situation of the theatre to the southwest of 
the acropolis, on a spot where no benefit could be derived from a slope to 
support the rising tiers of seats, is likely to be connected with the fact 
that there was a sanctuary of Dionysos in the neighborhood. The solid 
foundations in the vicinity, mentioned above, may prove to be those of 
a temple of the wiue-god. If in choosing the sites for their theatres 
the ancients had an eye to the beauty of scenery, it may be noticed 
that sitting in the theatre you are facing the Euripos, while beyond 
are the hills of Attika and Boiotia with Parnes and Helikon in the dis- 
tance. The original surface of the ground appears to have been 
almost level, rising a little toward the northwest and falling into a 
slight depression toward the southeast. 

From the sectional plan (pl. xi) giving the elevation of the different 
parts, we see how the two front walls 1 1 and 00 H H have their foundations 
a little under the level of the orchestra, while the bases and the two 
remoter walls BB and A A lie fully three metres higher. In explain- 



